globalising world, it seems that people are becoming more disembodied, more disconnected from local communities and contexts, and more self-destructive. Consequently, a re-engagement in lived experiences in specific local arts contexts has the potential to counter the sense of personal disempowerment that many people, especially artists, feel in the face of violence, social injustice, environmental destruction, globalisation and terrorism. Engaging in description, interpretation and reflection on personal and shared experiences in the arts can open all our hearts to recognise and appreciate the diversity of human experience. Some of the authors in this special section reflect on and analyse lived experiences in specific arts contexts. Others move from the detail of lived experiences to the consideration of broader themes, such as the nature of reflective or collaborative practice, of social, political and environmental activism through the arts, of expressing cultural and personal identity in the arts, and of curriculum development and creative pedagogical practices.
Through creative arts research we can potentially engage actively with our own and other societies, cultures and environments as artists. Maintaining an awareness of, and respect for, diverse lived experiences may potentially enhance our own capacity to empathise with others. Such awareness may also encourage us to represent our research through the arts in order to enhance the capacity for our audiences and readers to empathise with others' lived experiences. And as artists and researchers, the knowledges we gain through creative arts practice are available in our everyday lives. Such knowledges can be shared with our students, families and communities through our art, our pedagogical practices and through living. Additionally, engagement in creative practice as research can lead to improved health and well-being for us as artists and researchers, through opportunities to be active in local contexts and environments, potentially communicating messages of change, protest or support. Empowerment through creative practice and research is a vital aspiration. Through such engagement we can become empowered to act and aim to be responsible human beings. We can, as Andrea Olsen (2002) wrote, expand our ability to respond to our world and to recognize the ways in which we can contribute to the world around us.
In order to support non-traditional forms of research, this special section on creative research in the arts contains some submissions that can be found in the print journal. Other submissions can be found on the CD Rom, allowing video, images and multi-media material to interact. All submissions have abstracts contained in the print journal and submissions with visual images in colour can be downloaded as pdf files from the CD Rom.
On a personal note, I have been privileged to read and engage personally with the authors who have submitted to this special section. Their insights as artists, researchers and educators have been inspirational. My acknowledgements also extend to the many others nationally and internationally who contributed as reviewers for the submissions. Finally, I would like to personally acknowledge the courage and passion of Bella Te Aku Graham, who passed away recently. Bella reignited my commitment to invoking the power of art to motivate social and political change.
